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The purpose of this paper is to provide standardized names for the model melodies (automela) used
in the musical tradition of the Orthodox Chruch and referenced in the Typicon. The first line gives the
standard English name, which is the name we will use throughout the Typicon. The next line indicates
where this automelon occurs. The following two lines give the name of this automelon in Church Slavonic
and in Greek. Note that some automela may have multiple names in Slavonic, evidently because the
translators of the Slavonic books did not do what we are doing right now. Finally, we provided references
to where this automelon is used as a prosomoeon (eventually, these will be replaced with page numbers of
the Typicon translation, as the purpose of this paper is to become an Index of Automela in the Typicon).
Perhaps we can also identify and list some musical materials from the Znamenny, Kievan, and Byzantine
traditions.

The paper is divided into three sections: the first gives the automela for Stichera; the second - for
Troparia, Contakia and Sessional Hymns; the third - for Exapostilaria. An introductory section describes
the system of Orthodox sacred music and the importance of automela and prosomcea. A reader well-versed
in the history of liturgical music may skip this section entirely.

I am endebted to Nikita Simmons, whose online resurce “Podobny in the Eight Tones” provides much of
the initial groundwork for this standardization proposal. The remainder of the work consisted in looking
up Nikita’s references in the relevant English translations and running the Slavonic texts through the
Eureka! search engine in order to identify all of the listed citations.

1 Introduction

The chant system used by the Orthodox East is fundamentally organized around the system of the eight
tones (or modes), called the Octoechos. Within this system, at least as it was practiced in the Byzantine
chant recorded in Middle Byzantine notation and in the related system of Russian Znamenny chant, each
tone can be briefly described as a prescription of which melodic phrases are to be used for a melody in
this tone. Within the paradigm indicated by the tone, the hymnographer was relatively free to choose the
phrases to construct his melody. This could be imagined as constructing an object from existing building
blocks: the tone functions as a set of rules for which building blocks can be used in which functional
positions (initial cadence, medial cadences and final cadence); beyond this, a variety of different objects
can be constructed with the building blocks available and following the rules. As a result, the melodies of a
given tone are all similar in that they use the same set of melodic phrases but are all unique. Thus, the music
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of the Orthodox Church could be described as a rich melodic repertoire (most of which, unfortunately, has
become more or less forgotten) that follows a strict canon.

A hymn that is set to a unique melody is said to be an ideomelon (Slavonic: samoglasen). While it is
impossible to confirm this, it is probably nonetheless true that the person listed in the liturgical books
as the author of some hymn is both the author of the words — a poet — and the author of the ideomelic
(unique) melody — a composer.

Because the repertoire of hymns used in the Orthodox liturgical office is vast, the practice quickly
emerged of setting many hymns to the melodies of other hymns. In this case, the ideomelic (unique)
hymn that functions as a model melody for some other hymn is called an automelon (a model melody;
Slavonic: samopodoben). The new hymn, which does not have a unique melody but is rather set to the
melody of some other hymn is called a prosomceon (contrafactum; Slavonic: podoben). For these hymns, an
author (composer) is not indicated. Rather, next to the indication of the tone, the liturgical books indicate
the incipit of the automelon to the melody of which the hymn is to be chanted (in the Slavonic books,
this is often prefaced by the word Iloadkenz). Thus, two types of hymns exist: ideomelic hymns, which
have a unique melody, recorded in the chant books; and prosomoeeac hymns, which are set to a melody of
some ideomelic hymn. Since the practice of ideomelic / prosomaeac chant has fallen into complete disuse,
considerable terminological confusion has emerged in Orthodox music circles. Thus, when a Russian is
referring to a podoben, he is most probably actually referring to the samopodoben. As well, it is common
to refer in English-speaking circles to the automela as “Special melodies”; but this term is a misnomer. In
fact, it is the ideomelic hymns that are the “Special melodies”, as will be discussed below. The practice of
referring to the prosomcea as being “special” evidently comes from the fact that on those rare occasions
when the melodies of these automela are heard in the modern Russian Church (usually from the Kievan
chant tradition or from some local monastic tradition), they provide a special relief from the tonal dummy
melody of modern Russian chant that is used nowadays both for ideomelic and prosomoeac hymns.

In the composition of hymnography, in order to make prosomoeeac chanting possible, the new text must
observe meticulously the syllabic structure (number of syllables per phrase) as well as the distribution of
accented and unaccented syllables, as the text of the automelon (Troelsgard, p. 20). Often, the prosomceon
even retrains the syntactical structure or words of the automelon (cf, for example, the Resurrectional
Troparion in Tone 1, When the stone had been sealed (the automelon) and the Theotokion in Tone 1, When
Gabriel proclaimed (the prosomceon). Obviously, such composition required considerable poetic skill. On
the other hand, chanting such compositions required considerable knowledge of the melodic repertoire;
given that chant books were fairly scarce and not designed for practical use, most of the chanting — both
ideomelic and prosomceac — was done by memory. Obviously, with the translation of liturgical texts from
Greek into Church Slavonic (or into any other langauge), the principle of isosyllabism is lost, as is lost
the distribution of accented and unaccented syllables. Nonetheless, because Church Slavonic follows the
syntax of the Greek with considerable proximity, the distribution and number of phrases was maintained.
Or, perhaps, this is reversed: out of a desire to keep the phrase structure of the text the same in order to
facilitate prosomoeeac chanting, the syntax of the Slavonic text was made to follow the Greek syntax. The
causality here remains an open question. (TODO: we should discuss the principle of phrases here and the
concepts of strocnyi, besstrochnyi).

Be that as it may, this relationship becomes important when the liturgical texts are translated into
English (either from Greek or via the Church Slavonic; while translation directly from the Greek is perhaps
preferrable, there are also reasons to translate from the Slavonic, as the Slavonic text often represents an
older redaction than the Greek). In particular, the reader of this paper may be struck immediately by the
fact that the incipits of the automela in English most often bear little resemblance to their Slavonic and
Greek analogues. This is because in the translations here referenced (those of Isaac E. Lambertsen, except
for the Lenten Triodion, where the translation of Mother Mary and Metropolitan Kallistos is used), there
has been little attempt to follow in English the syntactical structure of the Slavonic and Greek. This makes
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the practical use of automela in English-language services difficult if not impossible. However, the question
of how English-language chant is to be constructed is completely outside of the scope of this paper.

In addition to the grammatical and syntactical simmilarities — as well as, of course, the fundamental
musical simmilarity - there are other important relationships between a prosomoeeon and its automelon.
For one thing, ideomelic melodies are reserved for special occasions: the Vigil service of Sunday (all of the
Saturday Vesperal stichera, for example, are ideomelic); the service for the major feasts of the Lord and
the Theotokos; and the services for major saints or commeorations. Within a service, if both prosomeceac
and ideomelic hymongraphy is present, the ideomelic hymns are the ones that play a more important or
festive function in the service, for example, the sticheron chanted after the reading of the Gospel at Matins
or the concluding sticheron of a set of stichera. The less festive hymns tend to have a melodic designation
of some automelon. Moreover, the automelon is often chosen to reflect the function of the prosomoeeon.
For example, many of the hymns to martyrs at Lord, I have cried are set to the automelon As one valiant,
which is the first sticheron at Lord, I have cried for St George. Thus, the practice of prosomceac chanting
had an important liturgical and pedagogical significance.

Secondly, it is generally true that four genera of hymns exist in the liturgical books: Stichera; Hirmoi;
Troparia, Contakia and Sessional Hymns; and Exapostilaria. The last of these (especially in the Russian
books) are often called Photagogica, but this is a confusion, since the term Photagogicon properly applies
only to the daily Exapostilaria printed in the Horologion (is this true?). The system of Middle Byzantine
chant (and Znamenny chant, which is intimately related to it) has not been sufficiently well studied so
that one could state whether or not different melodic phrases (building blocks) were used for the different
genera of hymns. It is true, however, that a given hymn could be set only to the automelon of the same
genus, indicating that some musical distinction between the genera did, in fact, exist. This distinction
continues to be maintained even in chant systems that have lost the principle of ideomela, for example,
in modern Russian chant, which knows different dummy melodies for troparia, stichera, and hirmoi. (In
fact, these are simplified melodies from different chant systems — Kievan chant, Greek chant, or Znamenny
chant).

In this paper, we list the incipits of the automela used in the modern Typicon in English, Slavonic,
and Greek as well as locating the text of the automelon itself. It is obvious that we have divided the
listing into three sections: Stichera; Exapostilaria; and Troparia, Contakia and Sessional Hymns. Of these,
the existence of actual melodies for Exapostilaria in the Znamenny chant system is an open question: it
appears that all of the Exapostilaria were chanted to a single Znamenny melody which could be qualified
as atonal. Whether or not this reflects ancient usage or if the original melodies were lost is unclear. (It
is possible that this melody is not a Znamenny melody at all but rather comes from the atonal system of
Putevoi chant and came to be recorded in Znamenny, rather than Putevaya, notation. Atonal melodies are
generally absent from the Znamenny system, as one would expect).

One genus of hymns is notably missing from this set: namely, the hirmoi. This is because each Hirmos
is in fact ideomelic: it has its own unique melody, recorded in the Hirmologion. The Troparia of an ode of
the Canon are prosmeeac: they were intended to be chanted to the melody of the Hirmos. (For this reason
one often finds incipits of Hirmoi indicated in the Canons where, in fact, no Hirmos is to be chanted.
These incipits are mere indications to the chanter of the melody to which the following Troparia are to be
chanted). In the Greek original of the Canons, one typically finds the kind of isosyllabic and syntactical
similarity between the Troparia and Hirmoi as would be necessary to facilitate prosomeeac chanting. This
feature vanishes once the text is translated to Church Slavonic, which would make the chanting of the
Troparia of a Canon a difficult task in Russia. How the Troparia were chanted in practice remains another
open question; it is known that the Stoglav Council forbade the chanting of Troparia and ordered them to
be simply read. As a result, this practice fell into disuse in the Russian Church, except for the Canon of
Pascha, both the Hirmoi and Troparia of which are usually chanted to the dummy melody of Tone 1.

Obviously, this section is a very brief introduction to this topic, but it is hoped that it provides the
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reader with sufficient background knowledge to be able to understand the chant system used at the time
the Typicon was codified and thus to be able to more easily follow the rubrical material of the Typicon.

2 Automela for Stichera

This section lists automela for stichera.

2.1 Tone1l

+ Joy of the ranks of heaven
— Origin: Sunday evening Vespers, Theotokion of the Aposticha stichera (Octoechos, vol. 1, p.
20)
- Slavonic: HE\HMXZ YHHWEZ FA'AOMHTE
- Greek: T®v obpavioy Taypdtwy.
— Usage: Referenced 60 times in Typikon
« O all-praised martyrs
— Origin: Wednesday evening at Vespers, Martyricon of the Aposticha stichera (Octoechos, vol.
1, p. 49)
— Slavonic: [lpexrianin minum (AKA: EIEXKA,ABH'I'H MAHUBI)
- Greek: [Tavedgnpot pnaptupeg
— Referenced 20 times in Typikon
+ O wondrous marvel
— Origin: 15 August at Great Vespers at Lord, I have cried (Menaion, August vol., p. ?)
— Slavonic: (9 ANBHOE ‘187,40 (AKA: W) ARHATW 9¥AecE)
- Greek: "Q 100 Tapaddtou Jadpatog
— Referenced: 20 May at LIHC, 25 July at LIHC, 8 September at Praises, 1 October at LIHC of
Protection, 19 October at LIHC for St John of Rila, October 29 at LIHC for Abraham of Rostov,
21 November at LIHC, 25 November at LIHC
— NB: this should not be confused with the automelon in Tone 8, O all-glorious wonder.
« The prophet called thee
— Origin: Saturday evening at Little Vespers, Dogmatic Theotokion of the Aposticha stichera
(Octoechoi, vol. 1, p. 3)

- Slavonic: Qgaakz Ta cekma
— Greek: Neg@éhny oe @uTog
— Referenced: October 18, at the Praises for St Luke

2.2 Tone?2

« As Thou didst appear
Origin: No longer extant, either in the Slavonic or Greek books

Slavonic: [dkw rgca
Greek: Q¢ mpddng Xptaté AKA: Ilpog to w¢ wpddne Xptoté
Referenced: Tuesday evening of the First Week of Lent at LIHC; Wednesday evening of the
First Week of Lent at LIHC
« Down from the Tree
— Origin: Holy Friday at Vespers, first of the Aposticha stichera (Triodion, p. 614)

- Slavonic: Graa ® AFE’M



2. AUTOMELA FOR STICHERA 5

— Greek: “Ozte éx tod EdAoL
— Referenced: 28 times in the Typikon
« I have surpassed all
— Origin: Tuesday of Tone 2, the first of the stichera Aposticha of Matins (Octoechos, vol. 1, p.
111).
- Slavonic: Etrl;xz nFEKOtxomAB/AKA BeaA nym,@,g
- Greek: Ildvtag OmepBaiio
— Referenced: Monday of the First Week of Lent, LIHC of Vespers
« Let Him be crucified
— Origin: Matins of Holy Friday, Second sticheron of eigth Antiphon (Triodion, p. 579)
— Slavonic: da FA(&HHETNA
- Greek: Ztavpwdntw Expalov
— Referenced: Tuesday evening of the Third Week of Lent, Vespers, LIHC
« Mindful of the unseemly sins
- Origin: Monday of Tone 2, stichera Aposticha of Matins (Octoechos, vol. 1, p 102).
- Slavonic: GOA’EAHHM}(Z MHOK Arérrhlxz AKA: GoArEAHHmXZ MH
— Greek: T®v Tewpaypévwy pot
— Referenced: Tuesday evening of First Week of Lent at LIHC
« O house of Ephratha
— Origin: Sunday of the Fathers, Aposticha stichera at Great Vespers (Menaion, December vol,
p-?)
— Slavonic: Adme @vdpa,g0rz
- Greek: Otxog t0b Eopadd
— Referenced: 48 times in the Typikon
« O mystery most great
— Origin: Saturday Evening, Tone 2, Dogmatic Theotokion of Small Vespers (Octoechos, vol. 1,
p- 79). R N
- Slavonic: (9 nper@aia Tinnerra AKA: () Beafikarw minneTEA
— Greek: "Q 1ol peylotou pustnpiov
— Referenced: Thursday evening of the First Week of Lent, LIHC of Vespers
« Receiving a desire for good things
— Origin: December 5, Doxasticon at Lit1
— Slavonic: Goxe nive o\rma Raartixs AKA: [l4+e o\‘wm RATHY%
- Greek: T®v Omep volv ayoddy
— Referenced: Monday of the Fifth Week evening at LIHC
o The divinely called martyr
— Origin: December 4, third stichera of Praises (Menaion, December vol., p. 50)
- Slavonic: hfogkanHaa MY%HHU'A AKA hrogginnsin mennez
- Greek: 'H dedxAntog Mdptug
— Referenced: Monday of the Fifth Week of Lent at Vespers, Martyricon of LIHC
« The forerunner, beholding
— Origin: January 6, first sticheron at LIHC of Vespers
— Slavonic: [lporedriimean niwero
- Greek: Tov pwtiopoy Np.dv
— Referenced: Thursday evening of the First Week of Lent at LIHC
« With what wreaths of praise
— Origin: June 29, LTHC of Great Vespers (Menaion, June vol,, p. ?)
— Slavonic: Rikmn noxgiannmmn seknuii
- Greek: Iolotg ebpmuidv otéppasty
— Referenced: 7 times in the Typikon
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2.3 Tone 3

« Come, all ye ends of the earth
Origin: third sticheron at the Liti for Dormition, August 15 (Menaion, August vol., p. )
- Slavonic: HFTHAFH'E BeH
Greek: Aebte Amavta to Tépata
Referenced: Triodion, Monday of the third week in the evening at Vespers
« Great is the power of Thy Cross
— Origin: Octoechos, Sunday Evening Vespers Martyricon aposticha (Octoechos, vol. 2, p. 19)
Slavonic: Réaia kpra wroerw AKA: héaia kpra
Greek: MeydAn tob atavpod cou
Referenced: Octoechos, Tuesday evening Vespers; Octoechos, Saturday morning Aposticha of
Matins; December 1; May 21; October 22; Monday of the fourth Week of Lent, Matins
NB: Not to be confused with Great is the power of Thy martyrs
« Great is the power of Thy martyrs
— Origin: Octoechos, Monday evening Vespers Martyricon aposticha (Octoechos, vol. 2, p. 29)
Slavonic: héaia miinkz TRoHYz
Greek: MeydAn t6v Maptdpwy cou
Referenced: Tuesday of the second week of Lent at Vespers; Octoechos, Friday evening at LIHC
of Vespers
NB: Not to be confused with Great is the power of Thy Cross
+ O wonder most great
— Origin: Octoechos, Dogmatic Theotokion of Small Vespers (Octoechos, vol. 2, p. 3)
- Slavonic: HFEEE'ATE *137,40 AKA: Réaie *137,40
- Greek: Méytatov dabpa
— Referenced: Sunday of the Cross week at Vespers
— NB: Not to be confused with O mystery most great
« O ye valiant martyrs
— Origin: December 23, Ten Martyrs of Crete, Doxasticon of Matins Aposticha (Menaion, De-
cember vol., p. 335)
- Slavonic: Adkain MHHHU AL
- Greek: I'ewvator Mdptupeg
— Referenced: Tuesday of the second week of Lent at Vespers
+ On the mountain
— Origin: Octoechos, Wednesday Matins second sticheron Aposticha (Octoechos, vol. 2, p. 46)
~ Slavonic: Bproasaénnw
- Greek: Ytavpogoaving Modatig
— Referenced: Monday of the fifth week of Lent in the evening at Vespers
« They took the thirty pieces of silver
— Origin: Holy Friday Matins, Ninth Antiphon (Triodion, p. 580)
— Slavonic: RocTigHLLa rrFﬁAuth IFE/EFEHI‘IKWKZ AKA: llogrdgHiua rrpli,s,emrrh tFéE‘J@HHKZ
- Greek: "Eatnoay ta tptaxovta apydpta
— Referenced: Tuesday of the third week in the evening at Vespers



2. AUTOMELA FOR STICHERA 7

2.4 Tone4

« As one valiant
Origin: April 23, service for St George, first sticheron at LIHC

Slavonic: [dkw AdEaa
Greek: "Q¢ yewvaiov év Mdptuaty
— Referenced: 95 times in the Typikon
« Called from on high
— Origin: June 29, service for Sts Peter and Paul, third sticheron (in Greek sources, second
sticheron) at the Praises of Matins
— Slavonic: Gerite 3EAnE ERIBE (AKA: 3KAHHKIA (KRILLIE)
- Greek: ‘O €€ Odlotov xAndeic
— Referenced: 34 times in the Typikon as 3&Aunsif cRKILLIE
» I desired to erase the record
- Origin: Sunday evening Vespers first sticheron Aposticha (Octoechos, v. 2, p. 92)
- Slavonic: Xorxz caegimn bmuiTH
- Greek: "Hdehov ddxpuaty éEareidat
— Referenced: Alphabetical stichera of the Great Canon
+ Having ascended the Cross
— Origin: First sticheron Aposticha of Saturday evening Great Vespers (Octoechos, v. 2, p. 78)
— Slavonic: I3, KoguIérz Ha K?\TZ
- Greek: Kopte, dveddov év 1 Ztavpd
— Referenced: Tuesday of the Fourth Week after Pascha, LIHC; Thursday of the Fifth Week after
Pascha, LIHC
+ O brethren, let us spiritually praise
— Origin: April 23, service for St George, Aposticha Doxasticon at Great Vespers.

- Slavonic: PASSJMHAI'W Apamanra (AKA: OCfMHArw AMMAHTA)
— Greek: Tov voepoy dddpavta
— Referenced: Thursday of Cheese Week at LIHC
« Thou hast given a sign
— Origin: Second sticheron Aposticha of Friday morning Matins (Octoechos, v. 2, p. 137)
Slavonic: daaz Gen gnimenie
Greek: "Edwxag onpelnwaoty
Referenced: 57 times in the Typikon

2.5 Tone 5 (plagal of Tone 1)

« Let us sound the trumpet of hymns
— Origin: December 6, service for St Nicholas, the Doxasticon at the Praises of Matins (or perhaps
its Theotokion?) (Menaion, Dec., p. 78)
Slavonic: Eo:rrfgsnmz
Greek: YaAmicwpey év GAATLYYL GoUATWY
Referenced: October 26, service for Great Martyr Demetrius, Doxasticon of Liti
— Note: This is not listed as an automelon in the Greek sources
« O Lord, once, in the time of Moses
— Origin: Tuesday evening Vespers, first sticheron Aposticha (Slavonic books); Wendesday
morning first sticheron Aposticha at Matins (Greek books) (Octoechos, vol. 3, p. 41).
- Slavonic: Iju, npH MWYVCEH
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Greek: Kopte, ént Mwbsoéng
Referenced: Thursday of the second Week of Lent at Vespers

« O venerable father

Origin: September 1, service for St Symeon, first sticheron of the second set at LIHC (note that
it is labeled a prosomoion in the Slavonic, but an automelon in the Greek)

Slavonic: Hpﬁsﬂe AHie

Greek: "Oate Ildtep

Referenced: a handful of references, which need to be checked

« Rejoice, truly fragrant vessel

Origin: December 5, service for St Sabbas, first sticheron Aposticha at Great Vespers; note that
some Slavonic sources incorrectly identify the sticheron for September 14 as the automelon.
(Menaion, Dec., p. 54)

Slavonic: PiaSiea (AKA: PipSiica, no’rfrﬂmemnxz, PiaNiica, RHROHSCHAIH KF\TPE)

Greek: Xalpotg aonntindy

Referenced: 30 times in the Typikon

« We bless thee

Origin: Thursday morning Matins Theotokion Aposticha (Slavonic books); Monday evening
Vespers Theotokion Aposticha (Greek books) (Octoechos, vol. 3, p. 58).

Slavonic: hiassimz Ta

Greek: MaxaptCop.év e

Referenced: General Menaion, Service for a Monk-Martyrs, Staurotheotokion at Vespers

Origin: December 11, service for St Daniel the Stylite, Theotokion at LIHC (this automelon is
missing from the Slavonic books and, consequently, not in Lambertsen’s translations)
Slavonic: hiropdriaa

Greek: 'H Keyapttwpéwn

Referenced: Theotokion aposticha of Matins on Thursday of Sixth Week of Lent

2.6 Tone 6 (plagal of Tone 2)

« At the right hand of the Savior

Menaion, September 16, Doxasticon of Praises or Menaion, July 11, Doxasticon of LIHC (for
Martyr Euthemia).

Slavonic: (bAemgiro ciica

Greek: "Ex 8eEtev tol Zwtijpog

Referenced: Wednesday of the Third Week of Lent at Vespers, last sticheron at LIHC.

o Full of despair

Triodion, Holy Monday, last sticheron Aposticha at Matins (Tridion, p. 540).

Slavonic: udannaa mumin pAan (AKA: Gudannan)

Greek: 'H ameyvospéwn

Referenced: July 16 (fathers of the Six Councils), at LIHC; October 11 (fathers of the Seventh
Council), at LIHC; Seventh Sunday after Pascha, at LIHC. Also mentioned in the Octoechos,
e.g., stichera of Paul of Amorrhea for Sunday, Tone 2.

Note: N. Simmons lists Brd wkor ciite as a possible alternate name for this automelon. Ko
TROK ciice Fﬁgy FASAFZ\ is the second sticheron at LIHC of Vespers for the Holy Fathers on the
Seventh Sunday after Pascha. However, I have not been able to find it listed in the sources as
a model melody.

+ Go before us, ye angelic hosts
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2.7

December 20 first sticheron at the Praises of Matins (Menaion, Dec., p. 276)

Slavonic: Arfanskia ﬂPEAHAHW‘E thAnl
Greek: At Ayyeiwal, tporopebeade Avvdpetg
Referenced: December 21, December 22, December 23, December 24, January 5, January 8,
January 9
Having placed all their hope
— November 1, Sts. Cosmas and Damian, first sticheron at LIHC (Menaion, Nov. vol., p. 7).
- Slavonic: Rero Baokiriue (AKA: Ree (Badoriue)
— Greek: "OAny dmodépevo
— Referenced: 23 times in Typicon as fer WaomnAkwue; Referenced throughout the Menaia as fice
WASKLLE.
Like the Archangel
— Octoechos, Sunday evening Vespers, Theotokion Aposticha (Octoechos, vol. 3, p. 99).

- Slavonic: HPXAI‘I‘AMKH ROCMOHMEZ

— Greek: ApyayYeAtn®dS GYLPYTIGOPEY

— Referenced: Thursday of the Fifth Week of Lent in the Evening
O Lord, wishing to see the tomb

— Triodion, Lazarus Saturday, third sticheron at LTHC (Tridion p. 464).

— Slavonic: [}n, AASAPEKZ XOTPA rposz gApkTH (AKA: [Rn, AASAPEKZ rposz)

- Greek: Kopte, Aaldpouv dérwv tdpoy iSely

— Referenced: General Menaion, service for feasts of the Lord, LIHC
Thou didst rise from the tomb

— Octoechos, Sunday for Tone 6, fourth sticheron at the Praises.

— Slavonic: Tpnpnérenz Kon(ﬁ\/\z @ch (AKA: Tonanérenz)

— Greek: Tpipepog avéotng

— Referenced: 12 times in the Typikon.

Tone 7 (Grave Tone)

Caring naught for all the things of earth
- Octoechos, Tone 7, Tuesday evening Vespers Martyricon Aposticha.
- Slavonic: HE‘JAAHELLIE W mrkxz SEMHMXZ (AKA: HEFMHELUE HEFMHELUE W EPEMEHHMXZ)
- Greek: Katagpovrcavteg Tavtwy
— Referenced: Sunday, Tone 7, stichera Aposticha at Little Vespers; Saturday, Tone 7, stichera
Aposticha at Matins.
No longer are we forbidden
— Tuesday evening Vespers, Tone 7, sticheron Apostlcha
— Slavonic: He wrom¥ KOSEPAHAEMH (AKA: He kromy Kogspmmmn GEMn)
- Greek: O0x &tt xwAvopeda
— Referenced: throughout the Octoechos, Tone 7; as well, Wednesday of the Second Week of
Lent at Matins, Aposticha.
Today Judas watches
- Great Friday Matins, sixth Antiphon (Triodion, p. 576)
- Slavonic: Anéch BAHTEZ &M (AKA: Anéen BpRTZ EU'A [this is clearly an error in the Slavonic
books, as no such sticheron exists.])
— Greek: Iv)pepov ypmyopet 6 Tobdag
— Referenced: Sunday evening Vespers, Tone 7, stichera at LIHC; stichera of Paul of Amorrhea
for Sunday, Tone 3; stichera at LIHC for Monday evening Vespers, Tone 7; stichera theotokia at
LIHC for Thursday evening Vespers, Tone 7; sticheron at LIHC for Wendesday evening Vespers
of the Fourth Week of Lent.
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2.8 Tone 8 (plagal of Tone 4)

« For those who have lived in fornication

Octoechos, Tone 8, Saturday morning, Necrosimon of the Praises at Matins.
Slavonic: hegmdipna &oma (AKA: Henguémenz)

Greek: ‘Apétpntog bmapyet

Referenced: Second Sunday of Lent in the evening, LIHC

« Let us honour

Cheese Monday in the evening, Theotokion aposticha at Vespers (LTS, p. 15).
Slavonic: HFEMA,EHXN H npmr’urrgro Eﬁ,?( (AKA: Ilpecadrnoe)

Greek: Ty &vdoLov

Referenced: Sunday of the Second Week of Lent in the Evening, at LIHC.

O all-glorious wonder

September 14, stichera of the Praises at Matins.

Slavonic: ( NpECAARHATW “Ypec

Greek: "Q t0b Tapadétouv Jadpatog

Referenced: At least 38 times in the Typikon and many times elsewhere.

NOTE: This should not be confused with O wondrous marvel, an automelon in Tone 1.

« O Lord, though Thou didst stand forth before the tribunal

Sunday Matins, Tone 8, first sticheron of the Praises.

Slavonic: [in, Z\'qu f tyAﬁAmpy (AKA: Tin, Zt'qu f chﬁAHLpe; I3u, Z\'qu H Ha tgAﬁLpH)

Greek: Kopte, et xal xprinplo Tapéotng

Referenced: Octoechos, Sunday evening, Tone 8, LIHC; Octoechos, Tuesday evening, Tone 8
Aposticha of Vespers; Octoechos, Wednesday evening, Tone 8, LIHC; Typikon, May 1; Typikon,
September 24; Sunday of the Cross in the evening, LIHC; Wednesday of the Fifth Week of Lent
in the evening, LIHC.

« O martyrs of the Lord

Octoechos, Tone 8, Sunday evening Vespers sticheron Aposticha.

Slavonic: dlinum riin (AKA: dfinum weo; dlinups weoh rin)

Greek: Maptupeg Kupiov

Referenced: Tuesday evening, Tone 8, LIHC; General Menaion, service for a Monastic Father,
stichera at LIHC; General Menaion, service for a Monk-Martyr, stichera Aposticha at Vespers;
also mentioned 9 times in the Typikon.

« Of old the Garden of Eden

Octoechos, Tone 8, Wednesday Matins sticheron Aposticha.

Slavonic: Be APE,EAE RO GAEmE R FAH (AKA: o gaémk FA'Fl; foxe ko Gaemk)

Greek: ‘O év "Edep. Iapddetaog

Referenced: Friday of the Sixth Week after Pascha in the evening at LIHC; Sunday of the Fore-
fathers, stichera at LIHC; Saturday of Cheese Week at the Praises of Matins; Monday of the
Second Week of Lent in the evening at LIHC; Thursday of the Sixth Week of Lent in the evening
at LIHC.

« What shall we call you

Octoechos, Tone 8, Friday morning Matins, Martyricon Aposticha.

Slavonic: "o gdez Hapevimz (AKA: o Bat Hagevémz)

Greek: Tt dp.dig xaréompey

Referenced: October 18, LIHC; October 29, LIHC; July 14; July 20, Praises; November 17; May
15; March 16; September 19; Monday of the Second Week of Lent in the evening, LIHC; Monday
of the Fourth Week of Lent in the evening, LIHC; and more.
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3 Automela for Exapostilaria

In the Byzantine chant tradition, the melodies for Exapostilaria come from either Tone 2 or Tone 3. How-
ever, in the Russian chant tradition, they are sung outside of the tonal system. The existence of actual
melodies for these automela in the Russian musical tradition is dubious — it appears that all of the Exapos-
tilaria were chanted to a single Znamenny melody, regardless of the indicated automelon. Nonetheless,
we provide a listing of automela names for the Exapostilaria below.

« As the disciples watched
— Tone 2.
Exapostilarion of Ascension (Pentecostarion, p. 240.)
Slavonic: O\ennkmz 3pAlfInImz
Greek: T®v Madvtdv opovtoy
Referenced: October 3, October 12, perhaps elsewhere as well.
— NB: this automelon should not be confused with With the disciples.
« From on high our Savior
— Tone 3
Exapostilarion of Nativity, December 25.
Slavonic: [loekraaz nm (AKA: Hoekrraz nm Gen)
Greek: 'Eneoxédoato npdg
— Referenced: Many times.
« Having fallen asleep
— Tone 2
Exapostilarion of Pascha (Pentecostarion, p. 11).

Slavonic: [lagwire o\}mgﬁz
Greek: Yapxl OTVvwaag
Referenced: May 26, August 13, and a few others.
« Hearken, ye women

— Tone 2
Exapostilarion of the Myrrh-bearing Women, Pentecostarion, p. 99.
Slavonic: Kanar oycaritmme
Greek: 'uvaixeg axovticinte
Referenced: Many times.
« Isee Thy bridal chamber

— Tone 3
Exapostilarion of Holy Monday, Triodion, p. 514.
Slavonic: egrdra mrdi (AKA: Heprdrz Troii KAmAY)
Greek: Tov vupp®dvd cou BAéTw

— Referenced: October 24, August 13, and others.
o O Thou, that as God

— Tone 3
Exapostilarion for Monday (see Horologion, p. 70).
Slavonic: Hio skkgpimu
Greek: ‘O obpavov Tolg datpotg
Referenced: Many times. Note that the attribution of automelon is different in the Slavonic
and the Greek texts.
O Word, Thou immutable Light

— Tone 3
— Exapostilarion of Transfiguraiton, August 6.
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- Slavonic: Gekme nengmknnni
— Greek: ®i¢ dvarrolmToy
— Referenced: Many times.
+ O ye apostles, having gathered
— Tone 3
Exapostilarion of Dormition, August 15.
Slavonic: Aftan © konguz
Greek: 'ATtéGTOAOL €X TTEPUTWV
— Referenced: Dubious.
« Set by the Spirit
— Tone 3
Exapostilarion of Meeting, February 2.
Slavonic: Afomz ko ¢iianiyn (and perhaps A{omz npepzpa)
Greek: "Ev wvedpoatt td lepd
— Referenced: Many times.
« With the disciples
— Tone 2
This is the first Sunday exapostilarion. (Pentecostarion, p. 337.)
Slavonic: Go oVMeEHHKH RZKIAEME
Greek: Tot¢ Madntaic suvéadmwpey
Referenced: October 17, perhaps elsewhere as well.

4 Automela for Troparia, Sessional Hymns, and Kontakia

41 Tone1l

« Let the choir of the angels
— First Sessional Hymn for the Meeting of the Lord, February 2.
- Slavonic: Aikz Artanexin
— Greek: Xopog Ayyeiinog
Referenced: Widespread usage.
— NB: Not to be confused with the automelon in Tone 6, Angelic hosts.
« O Thou Who didst hallow the Virgin’s womb
— Kontakion for the Meeting of the Lord, February 2.
- Slavonic: 0¥ 'rpésg ABHY
— Greek: ‘O p7tpay Topdevinny
— Referenced: July 28, perhaps elsewhere as well.
« The soliders guarding Thy tomb
— First Sessional Hymn of Sunday Matins, Tone 1 (Octoechos, vol. 1, p. 11).
— Slavonic: [gdkz TROH ciice
— Greek: Tov tdpov cov Zwtnp
— Referenced: Octoechos, Tone 1, Monday and Saturday; Antipascha; Great Saturday; September
1; Service for a Monastic Father in the General Menaion.
— NB: not to be confused with When the stone had been sealed.
« When the stone had been sealed
— Troparion of the Resurrection, Sunday Vespers, Tone 1 (Octoechos, vol. 1, p. 5).
- Slavonic: Bimenn 3ane*|ﬁrmﬂ5/
— Greek: Tob Aidouv sppaytadévtog
— Referenced: Widespread.
+ When Thou comest
- Kontakion of Meatfare Sunday (Triodion, p. 159).
— Slavonic: €ras ngifAetun
— Greek: “Otav €Adng 6 Bedg
— Referenced: Sunday Matins, Tone 1, Kontakion;
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4.2 Tone 2

o All-blessed art thou
— Theotokion of second set of Sessional Hymns at Sunday Matins, Tone 2 (Octoechos, vol. 1, p.
87).
- Slavonic: HFEEXro:AOKéﬂHA
— Greek: Ymepevdoynpévy Oapyetg
— Referenced: Tuesday of the first week of Lent (though the Greek text lacks a designation).
— NB: This is a curious hymn, as it functions both as a Sessional and as a Sticheron, perhaps set
to different melodies.
« Asthou art a well-spring
— Theotokion of first set of Sessional Hymns for Monday Matins, Tone 2 (Octoechos, vol. 1, p. 97).

Slavonic: M/QI\PA'I‘A t{(qm (AKA: M/‘\'\FA'I'A cg/qm HEOTONHHKR)
Greek: EdsmAayyviag drdpyovoa
Referenced: Throughout the Octoechos in Tone 2; also in the Triodion.
NB: in the Slavonic texts, it appears that this melody has become confused with the melody
(l/lfi\‘m'l'/h AEéFH, which is in Tone 6. Thus, in identifying this automelon, it is good to check the
Tone.
« He that gaveth thee invincible strength
— Kontakion for St Demetrius of Thessalonica, October 26.
- Slavonic: Bpokéii mkoriyz
- Greek: Tol¢ T®v aipdtwy cov
— Referenced: May 2, Athanasius the Great; January 24 for St Xenia; perhaps elsewhere.
« Making of thy pillar a fiery chariot
— Kontakion of St Symeon, September 1.
- Slavonic: firunnyz Aypai (AKA: Brkiwnngs fyia)
- Greek: Ta dvo Cntddv
— Referenced: many times.
« O Christ God, Who in Thine ineffable love
— First Sessional Hymn at the Thursday Matins in Tone 2 (Octoechos, vol. 1, p. 124).

— Slavonic: Hexe o\}'MB/APr'mmﬁ Aokt (AKA: Of"MYAfr’mmﬁ nave)

— Greek: ‘'O cogioag dmep priTopag

— Referenced: Thursday of the first week of Lent.
« Standing before the myrrh-bearing women

— Second Sessional Hymn of first set for Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87).
Slavonic: dVgondenuamz menimz
Greek: Talg popogdporg I'uovorél
Referenced: second Sessional Hymn at Matins of Saturday of the third week after Pascha.
NB: this is probably the same melody as The noble Joseph, though it is not clear which one is
the actual automelon. At least in the Greek sources, this is not listed as an automelon (I think).
« The life-creating Cross

— First Sessional Hymn of the second set at Wednesday Matins, Tone 2 (Octoechos, vol. 1, p. 115);

in Greek books, this is the second Sessional Hymn of the first set.

— Slavonic: KngoTropauyiiii

— Greek: Tov Cwomotov Xtaupoy

— Referenced: Wednesday of the first week of Lent.
+ The noble Joseph

— First Sessional Hymn of Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87)

— Slavonic: hirowspignnii itendsa
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- Greek: ‘'O ebaynpwv Tnone
— Referenced: Wednesday of the first week of Lent.
+ The steadfast and divinely eloquent preachers
— Kontakion for Sts Peter and Paul, June 29.
— Slavonic: Tegpamia
- Greek: Tobg dopaielc
— Referenced: Mentioned 28 times in Typicon; this is very widespread.
o The tomb and mortality
— Kontakion of Dormition, August 15.
- Slavonic: fiz moarmrayz
- Greek: Ty év mtpeafeiatg
— Referenced: August 3, August 16, August 31, May 9, perhaps elswhere as well.
+ We bow down before Thine all-pure image
— Second Sessional Hymn of the second set at Friday Matins, Tone 2 (Octoechos, vol. 1, p. 133).
- Slavonic: Hpef‘i\rromy TRoeMY C()EPASY (AKA: Hpef‘i\rromg C\I)EFASg TRoEMY)
- Greek: Ty dypavtov Eixéva cou
— Referenced: Monday of the first week of Lent, and elsewhere in Triodion.
« When Thou didst descend unto death
— Resurrectional Troparion, Tone 2 (Octoechos, vol. 1, p. 81).
— Slavonic: ém?x CHHBLUEAZ ECH
- Greek: "Ote xatiiideg Tpog tov Jdvatoy
— Referenced: November 8, perhaps elsewhere as well
« Without hindering
— First Sessional Hymn of the second set at Sunday Matins, Tone 2 (Octoechos, vol. 1, p. 87).
~ Slavonic: Rimenn rodguniii
- Greek: Tov Aidov tob pyfpatog
— Referenced: Wednesday of Palms at Matins.

4.3 Tone 3

« Awed by the beauty
— Theotokion of first set of Sessional Hymns for Sunday Matins, Tone 3, (Octoechos, vol. 2, p. 11).
— Slavonic: Bpacord akgerga (AKA: Bpacorrik)
- Greek: Ty opatdtya tic Tapdeviog cov
— Referenced: December 25, March 24, March 25, perhaps elsewhere as well.
o Through thy confession
— Troparion for St Paul of Constantinople, November 6.
- Slavonic: hsRrEentbia wrkpn (AKA: hiria (HTN)
— Greek: Oclog TicTewe
— Referenced: First Saturday of Lent, Sessional Hymns (perhaps elsewhere as well).
+ Today the Virgin
— Kontakion for Nativity, December 25.
- Slavonic: dga Anéch
- Greek: 'H Ilapdévog onpepov
— Referenced 60 times in the Typicon.
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4.4 Tone 4

+ Go Thou quickly before us
— First hymn of the second set of Sessional Hymns for Wednesday Matins, Tone 4, (Octoechos,
vol. 2, p. 114).
— Slavonic: Gropw npearagi (AKA: Gridpw gapit, Grdgo npearagi)
— Greek: Toyd wpoxatdiafe
— Referenced: In the Octoechos, for Tone 4; as well, about 10 times in the Typicon and a number
of times in the Lenten Triodion.
« In thy holy nativity
— Kontakion for the Nativity of the Theotokos, September 8.
— Slavonic: fwakimz fi X
- Greek: Twaxetp. xal Avva
— Referenced: labeled an automelon in the Greek books, but not referenced anywhere.
+ Joseph marvelled
— Theotokion of the first set of Sessional Hymns for Sunday Matins, Tone 4, (Octoechos, vol. 2, p.
84).
— Slavonic: OyangHeA itends
- Greek: KatenAdyn Twone
— Referenced: 6 referenced in the Typicon and 4 in the Lenten Triodion.
+ O Thou Who wast lifted up
Kontakion for the Exaltation of the Cross, September 14.
Slavonic: fogHerkiiica Ha K?TFZ (AKA: Roguecriiica)
Greek: ‘O Odwdelg v td tavpd
Referenced: over 60 times in the Typicon.
Thou hast appeared
- Kontakionofor Theophany, January 6.

— Slavonic: [d&haca @eh

— Greek: 'Emeqdvng onpepov

— Referenced: about 70 referenced in the Typicon; 6 referenced in the Lente Triodion; and the
resurrectional Kontakion in Tone 4.

4.5 Tone 5 (plagal of Tone 1)

« O ye faithful, let us hymn
— Resurrectional Troparion in Tone 5, (Octoechos, vol. 3, p. 6).
- Slavonic: GoregHatAanHOE tA0K0 (AKA: GoReZHAIAAKHOE)
— Greek: Tov suvdvapyov Adyoy
— Referenced: 11 occurences in the Typicon, 8 in the Lenten Triodion, and about 15 in the Oc-
toechos.
+ O all-pure one
— Theotokion of first set of Sessional Hymns for Monday Matins, Tone 5, (Octoechos, vol. 3, p.
24).
- Slavonic: Girkawn xepgﬁ?mz (AKA: Girifaa XEPB/K?MZ)
- Greek: Aytwtépa tihv Xepouip
— Referenced: Thursday of the first Week of Lent, third Sessional Hymn at Matins.
« The memory of the passion-bearers
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Martyricon of the second set of Sessional Hymns for Monday Matins, Tone 5, (Octoechos, vol.
3, p. 25).
Slavonic: GiAeTz AHéch
Greek: Adp.met ampepoy
Referenced: Friday of the second week of Lent, third Sessional at Matins; Tuesday of Palms,
third Sessional at Matins.
« The strange mystery
— Theotokion of the first set of Sessional Hymns for Tuesday Matins, Tone 5, (Octoechos, vol. 3,
p- 33).
~ Slavonic: Grpinnoe
— Greek: To Eévov tijc [Tapdévou
— Referenced: Sessional Hymn for the fourth Sunday of Lent, perhaps elsewhere as well.
« Zealous for the cup of Thy sufferings
— Martyricon of second set of Sessional Hymns for Wednesday Matins, Tone 5, (Octoechos, vol.
3, p. 44).
— Slavonic: [3n, vk crr"i\fre’ﬁ (AKA: Tn, sy MS/KH)
— Greek: not found in the Greek books.
— Referenced: Tuesday of the first week of Lent, third Sessional Hymn at Matins.

4.6 Tone 6 (plagal of Tone 2)

+ Angelic powers
— Resurrectional Troparion, Tone 6 (Octoechos, vol. 3, p. 84).
— Slavonic: Arfanekia chan
Greek: ‘AyyeAtxal Avvapetg
Referenced: in the Octoechos.
NB: Not to be confused with the automelon in Tone 1, Let the choir of angels.
« Have mercy on us
— Second hymn of the second set of Sessional Hymns, Monday Matins, Tone 6, (Octoechos, vol.
3, p. 101).
— Slavonic: Tf, nomiaSi nicz (AKA: [in nomra¥i)
— Greek: Kopte érénoov Mpig
— Referenced: Monday of the second week of Lent, third Sessional Hymn at Matins.
« Having fulfilled Thy dispensation

— Kontakion for Ascension (Pentecostarion, p. 236).

- Slavonic: Gme @ HAtz

— Greek: Ty Omép NPV TANPOGAS

— Referenced: 10 times in the Typicon and twice in the Octoechos.
« O Lord, Mary Magdalene stood before Thy tomb

— Second hymn of the first set of Sessional Hymns, Sunday Matins, Tone 6, (Octoechos, vol. 3, p.

89).

— Slavonic: [3n, nFeAzrro.e'\me (AKA: IR nPe,A,trroALue)

— Greek: Kopte, Tapiotato @ tapw

— Referenced: Thursday of the second week of Lent, third Sessional Hymn at Matins.
« O Master, Guide to wisdom

— Kontakion for Cheesefare Sunday (Lenten Triodion, p. 175).

- Slavonic: HFEMSJAPNTH HaoTARHHYE (AKA: H‘JEMS]AFOCTI'H)

- Greek: Tj¢ coplag 631y
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— Referenced: fairly widespread.
+ Seated in heaven
— Kontakion for Palm Sunday (Lenten Triodion, p. 499).
- Slavonic: Ha njgrdak na wich
- Greek: T® dpovw év 0dpav®d
— Referenced: This is mentioned as an automelon in the Greek books, but I have not located any
prosomeea.

4.7 Tone 7 (Grave Tone)

« O Christ God, Who for my sake
— Second hymn of the first set of Sessional Hymns at Wednesday Matins, (Octoechos, vol. 4, p.
41).
— Slavonic: Hme ment pAan
— Greek: ‘0 8t' épe dvaaoybp.evos
— Referenced: Sessional Hymn at Sunday Nocturns, Tone 7.
+ O Christ, Thou didst show the tree of Thy Cross
— First hymn of the second set of Sessional Hymns at Wednesday Matins, Tone 7 (Octoechos, vol.
4, p. 41).
— Slavonic: Ora ceebrarkiiuee (AKA: Orita ekkrakiitm)
— Greek: [Tupog puwtetvotepoy
— Referenced: Sessional Hymn at Sunday Nocturns, Tone 7.
« O Lord, we are Thy people
— Sessional Hymn of Saturday night Compline, (Octoechos, vol. 4, p. 7).
- Slavonic: [{n, mar gmm
- Greek: Kopte Mpeic éopév
— Referenced: Thursday of the Fourth Week of Lent at Matins.
« O pure one, the Fruit of thy womb
- Sessional Hymn at Compline for Thursday evening, Tone 7 (Octoechos, vol. 4, p. 58).
— Slavonic: [ladaz pésa Troerw (AKA: [ladaz vpéxa)
— Greek: not in the Greek books.
— Referenced: in the Octoechos.
+ The fiery sword
— Kontakion for the Sunday of the Cross, (Triodion, p. 342).
— Slavonic: He wrom¥ naimentoe é)Fgm'iE
- Greek: Obxétt @AoYivy poppato

— Referenced: Resurrectional Kontakion, Tone 7 (but only in the Greek books).

4.8 Tone 8 (plagal of Tone 4)

« O Mother of God, in thy womb thou hast ineffably conceived

Theotokion of the Sessional Hymns at Matins of Cheese Tuesday, (Lenten Triodion Supplement,
p- 16).

Slavonic: HFEMS]MNTN: f tadko (AKA: H?EMS/AFOCTFI:, H £AOKO, HFEMS/AFOCTFH tAGKO, HPEMS/AFOCTFH)
Greek: Tnv Yooy xal Adyov

Referenced: this is evidently widespread, but difficult to identify because it has been labeled in
a variety of ways in the Slavonic sources.
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O ye faithful, with hymns let us magnify
— Theotokion of the first set of Sessional Hymns at Tuesday Matins, Tone 8 (Octoechos, vol. 4, p.
104).
- Slavonic: HeasAzrnmoe offfme?m,ge'ﬂ'l'e (AKA: Henokoaesrimoe O\}’W‘EEP?KAE/H'I'E)
- Greek: To dodievtov atnpLypo
— Referenced: Tuesday of the Fourth week of Lent.
« Stopping the songs of the shepherds’ pipes
— Second Sessional Hymn of the Eve of Nativity, December 24.
— Slavonic: Grupkiaeii nicrmipernyz
- Greek: AOAGV [otpevindv
— Referenced: Saturday of Cheese Week.
o Taking knowledge of the secret command
— Troparion for the Saturday of the Akathist, (Lenten Triodion, p. 422).
- Slavonic: Horeaknnoe miinw (AKA: [logearknnoe)
- Greek: To wpoctaydey puoTiedg
— Referenced: 8 referenced in the Typicon; 8 in the Lenten Triodion; 8 referenced in the Octoe-
chos.
The whole world offereth unto Thee
— Kontakion of the Sunday of All Saints (Pentecostarlon p- 332).

~ Slavonic: fkw #atdren (;m'e:frm (AKA: iw HAMATIGH)
— Greek: Q¢ amapydg tiic @bcewg
— Referenced: 30 references in the Typicon; 3 referenced in the Lenten Triodion; Resurrectional
Troparion in Tone 8.
Thou didst arise from the dead
— First hymn of the first set of Sessional Hymns at Sunday Matins, Tone 8 (Octoechos, vol. 4, p.
83).
— Slavonic: hocispécaz @eit
— Greek: Avéatng éx vexp®v
— Referenced: Monday of the Fourth week of Lent.
To thee, the champion leader
— Kontakion of the Annunciation, March 25.
~ Slavonic: hggpdnnoii
- Greek: T} dmeppdyw otpatnyd
— Referenced: widespread.
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